What Is Poetry?

Poetry can be thought of as a verbal, written art form that uses a heightened sense of language to
convey experience, feeling, or modes of consciousness. There is no concrete definition for
poetry. It means many different things to different people.

Poetry is an ancient art form with many forms and styles, each of which has its own unique aspects and
characteristics. Poetry is a powerful way to express emotion, and it can be used to explore a wide range
of topics, from love and friendship to loss and sorrow. There are many different types of poetry, and each
one has its own purpose and form.

One type of poetry is Iyric poetry, which is often written in the form of a song. Lyric poetry has a strong
musical element and often uses rhyme and rhythm to create a sense of unity. Another type of poetry is

narrative poetry, which tells a story. Narrative poems often include characters, settings, and a plot, and
can be written in either a traditional or modern form.

Haiku is a form of Japanese poetry that is brief and often uses nature as its subject matter. Haiku is
composed of three lines, with the first and third lines having five syllables and the second line having

seven syllables. Free verse is a form of poetry that is written without any set structure, rhyme or
rhythm. This type of poetry allows for more creative expression and can be used to explore a range of
topics.

Blank verse is a form of poetry that does not have any kind of rhyme, but does have a set meter. This
type of poetry is often used to explore serious topics, such as life and death, and is often found in plays

and other dramatic works. SONNEts are a type of lyric poetry that is written in fourteen lines and often
has two parts, an octave and a sestet. Sonnets often use a specific rhyme scheme and are used to
express strong emotion or to tell a story.

Concrete poetry is a type of poetry that uses the visual form of the words to create a visual image.
This type of poetry often uses shapes and symbols to convey meaning, and can be used to explore a
range of topics. Finally, there is spoken word poetry, which is a type of performance art. Spoken word
poetry is often performed with music or other accompaniment and can be used to explore a wide range of
topics.

Overall, there are many different types of poetry, each with their own unique style and characteristics.
Poetry is a beautiful and powerful art form that has been around for centuries. Each form of poetry has its
own unique style and purpose, allowing poets to express their emotions and ideas in a creative and
imaginative way.




2 Approaches to reading poetry

(1) Read the entire poem for general clarity. Approach every poem with an open

mind and view it as a new experience.

(2) Once you achieve a general impression, you can begin to analyze the poem.

a. Contemplate the poems title. Try and make connections between the title of a poem, its content, and
the setting or situation it suggests.

b. Look for sensory images, different patterns, usage of literary devices, rhythm and meter.

(3) The “meaning” of poem is not necessarily the most important element. Explore instead the
experience that the words create. If you do notice one possible interpretation of the poem, don’t stop
there. There may be other possible interpretations that arise from your experience of the words and
images. The author is often more interested in the experience behind the interpretations than in the
various interpretations themselves.




Literary Devices: Knowledge of these devices can help you discuss poetry with others, but it will not
necessarily help you experience poetry in a deeper sense.

Imagery: The words themselves are not necessarily the most important aspect of poetry. The words
invite you see, hear, feel, smell, or taste the details of life in an unusual or unexpected way.

Example:
The asphalt shrinks into the horizon
He diminishes in my rearview
His body heat dissipating from the passenger seat
His smoke streaming from my ashtray
Cologne lingers
And lingers

Symbolism allows you to attach ideas to things. In the example below, the author appears to be using
both a storm and a flower as symbols for life. Life can be seen both ways, and the poem is clearly not just
about storms or flowers.

There’s a hole in your storm
And the clouds of experience bloom Like revolving petals they form
And darken into a crumbling gloom

Simile and Metaphor: These two literary devices are almost the same. A simile shows one thing as
“similar” to something else—as in “kisses as sweet as honey.” A simile usually involves the word “like” or
“as.” A metaphor presents one thing as though it actually is something else—as in “Fix upon me the dark
embers of your eyes.” Here the author speaks of eyes as though they really are embers.

Personification: giving human qualities to something not human. “The wind murmured in the trees.”

Irony: the use of opposite meanings to intensify the impression of something. There are 3 types of irony:

Verbal Irony: words used to convey the opposite of their apparent meaning, as in when one says “Way to
go!” to someone who has made a mistake

Dramatic Irony: when the reader is aware of something that a character in the story is not aware of.
Situational Irony: An assassin gets assassinated by his intended victim.

Hyperbole: literary Exaggeration, as in “I waited in line for centuries.”

Juxtaposition: the combination of different or opposite qualities. “The black flames of Hell.” “The
chilling lullaby.”




Onomatopoeia: words or phrases that, when they are spoken out loud, sound like what they mean.
“Bang!” “Screech!” “The clop, clop, clop of the approaching horseman.”

[

“How they tinkle, tinkle, tinkle,
In the icy air of night!”
“How they clang, and clash, and roar!
What a horror they outpour.”

Alliteration: words that sound alike at their beginnings.
The fair breeze blow, the white foam flew,
The furrow followed free;
We were the first that ever burst
Into that silent sea.

Assonance: words that sound alike in their midsections.
“Dead in the middle of little Italy, little did we know
that we riddled two middle men who didn't do diddily."

Euphony: when a poem or words have a smooth pleasing sound. Usually consist of vowels. i.e. “The
Lotus-Eaters” by Alfred, Lord Tennyson: “The mild-eyed melancholy Lotus-eaters came.”

Cacophony: when a poem or words have a harsh unpleasing sound. Usually consist of unpleasant
sounding consonance
With throats unslaked, with black lips baked,
Agape they heard me call:
Gramercy! they for joy did grin,
And all at once their breath drew in.
As they were drinking all.

Repetition: shows a sense of urgency or importance, and also gives the option of adding music to the
writing. Also, repetition of a particular word, phrase, pattern, sound, or syllable is used to get the attention
of readers. Particular forms of repetition are anaphora, refrain, syntactical, and sonic.




Rhythm and Meter: The up and down, the high and low points in a poem comprise its rhythm or it’s
pattern. The repetition of the pattern forms the meter. Combined, these two aspects of a poem create an
emotional sensation of stirring or swirling in the gut. In Shakespeare’s McBeth, the witches chant (note
how the rhythm and meter of the words brings about a sensation of stirring a cauldron:

Double, double toil and trouble;
Fire burn, and caldron bubble.
Fillet of a fenny snake,

In the caldron boil and bake;
Eye of newt, and toe of frog,
Wool of bat, and tongue of dog,
Adder's fork, and blind-worm's sting,
Lizard's leg, and owlet's wing,—
For a charm of powerful trouble,

Like a hell-broth boil and bubble.

Rhyme: words sounding alike at their endings. There are, however, different kinds of rhyme besides
straight rhyme.

Slant Rhyme: heart/smirk/ fair or suffer/after/ liar
Internal Rhyme: | can’t explain it pain has changed me into an untamed beast
Identical Rhyme: dream/ dream, street/ street
Eye Rhyme: wash/cash, cover/over
Homonyms: mine/ mind, peace/ piece
Apocopated Rhymes: when only the first syllable of a word is used in creating a rhyme
| thought her text was hurtful -
crushing, distant, curt;
when all I'd been was truthful,
the dumb caprice of youth!
Mind Rhyme: A specific rhyme generated by the context of a verse
Example: “I love your style. Every time | see you | can’t help but grin.”
“I love your style. Every time | see you | can't help but grin.”
If you read this and thought “smile” instead of “grin,” then a mind rhyme has just occurred.
Forced Rhyme: an example from William Blake’s The Tiger:
What immortal hand or eye
Could frame thy fearful symmetry?

Note: Poetry does not have to rhyme. Many people tend to believe the rhyming poetry is somehow
inferior to non-rhyming poetry. This is probably based on the impression that rhymes sometimes come
across as merely cute or as lacking in deep significance. This belief about rhyme, however, is
guestionable. Rhyme can often serve to intensify the depth of the emotional impact of a poem by giving it
a rhythmic, hypnotic quality. The images presented in a poem run deeper than the imagery described by
the words. Often the patterning of the rhyming can produce a more subtle imagery of motion, like swirling
or dancing, that involves the reader on a musical level.




https://poetryarchive.org/poet/sam-hunt/

Old flames

The cabbage tree was, they said,
dead. There was nothing they

or anyone could do

now or any day —

how sorry they

were, and sad.

But the cabbage tree heard them -
they never noticed

it shaking its head:

it shook it so hard

stars were said to have spread

from where the cabbage tree stood:

a blossoming, new constellation
across that night sky south.
Someone said just
yesterday,

some fires

you can't put out.

Talking of the weather

Winter’s got its teeth in
and it’s going to get worse
a lot worse than this
before it gets better

before you come to, brother,
and find overnight a snowfall
lower than any local

today can recall

your dead grandmother

out on the verandah

cannot (rumour) remember
snow as low either

a lot worse than this

before it gets better

and we’ve not even started, brother,
talking of the weather.

BEWARETHE MAN.

BewARE THE Man WHOTRIES TO FIT You out
~ INHISIDEAOF A HAT
DICTATING THESIZE ANDTHE COLOUR OF IT

He TAKES YOUR HEAD ANDCAREFULLY M 5|
- SAYS OF (OURSE BLACK'S QuT’ sl

HE SEES HIMSELF IN
The Big Brack Har

- SOYOUMAY BE PART OF THE ACT
HE MAKES FOR yOu MOUR SPECIAL COLOUH_FD HAT

BewaRe/ Hes Fitrine Vou

FOR MORE THAN THAT

EWARE THE MAN = SAM MuNT /FRIZZ6LL f200
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Challenges for today

Use these Hunt(ly) images as subjects for two poems of different forms
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CLANCY OF THE OVERFLOW - A.B. "Banjo" Paterson

Banjo Paterson
I had written him a letter which | had, for want of better CBE

Knowledge, sent to where | met him down the Lachlan, years ago,
He was shearing when | knew him, so | sent the letter to him,
Just "on spec”, addressed as follows: "Clancy, of The Overflow".

And an answer came directed in a writing unexpected,
(And | think the same was written in a thumbnail dipped in tar)
"Twas his shearing mate who wrote it, and verbatim | will quote it:
"Clancy's gone to Queensland droving, and we don't know where he are."
In my wild erratic fancy visions come to me of Clancy
Gone a-droving "down the Cooper" where the western drovers go;
As the stock are slowly stringing, Clancy rides behind them singing,
For the drover's life has pleasures that the townsfolk never know.

Banjo Paterson, circa 1890
And the bush hath friends to meet him, and their kindly voices greet him Born Andrew Barton Paterson

In the murmur of the breezes and the river on its bars, 17 February 1864

"Narrambla", near Orange,

And he sees the vision splendid of the sunlit plains extended,
New South Wales, Australia

And at night the wondrous glory of the everlasting stars.

Died 5 February 1941 (aged 76)
Sydney, New South Wales,
| am sitting in my dingy little office, where a stingy Australia

Ray of sunlight struggles feebly down between the houses tall,
And the foetid air and gritty of the dusty, dirty city
Through the open window floating, spreads its foulness over all.

And in place of lowing cattle, | can hear the fiendish rattle
Of the tramways and the buses making hurry down the street,
And the language uninviting of the gutter children fighting,
Comes fitfully and faintly through the ceaseless tramp of feet.

And the hurrying people daunt me, and their pallid faces haunt me
As they shoulder one another in their rush and nervous haste,

With their eager eyes and greedy, and their stunted forms and weedy,
For townsfolk have no time to grow, they have no time to waste.

And | somehow fancy that I'd like to change with Clancy,
Like to take a turn at droving where the seasons come and go,
While he faced the round eternal of the cashbook and the journal -
But | doubt he'd suit the office, Clancy, of "The Overflow".

The Bulletin, 21 December 1889.

Paterson was a law clerk with a Sydney-based firm and was admitted as a solicitor in 1886. In the years he
practised as a solicitor, he also started writing. From 1885, he began submitting and having poetry published
in The Bulletin, a literary journal with a nationalist focus.
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